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; IHAW PLAT SPARKLES WITH WIT

f"The Philanderer33 Makes Its Bow to New York

j I 18 THOROUGHLY DIVERTING

LThe Girl on the Film'' With -- Company of Origi-- W

I nal Principals Is Bountifully Supplied With
i Songs, Dances and Girls.

i By Vanderheyden Fyles
$ N'ow York, Jan. 10.

vi tLECTRA" By IIuko Von Hoftmannsthal.
1 (Comedy theater.)
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, U'LLE BABY' Book and lyrics by Stanley Mur-- i
hy. Music by Henry I. Marshall. (Casino

theater.)
vl rtocols Vlobcrt Charles Judeln
fq Sutton Roland Bottomluy
. , Wu Joan I.'Estranso

! ml Brrton Charles II. Yorkshire

il stoa Duval Harry Tl Bclmom
m Bomslno Victor Snydor

,!! asnd de Grasac Felix F. McCob?
U j lAlmont Les Balolnh
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IB Blijue: Isslle Jones

I I u ...... Nolllo Crawford

tl jo Julia Sullivan
i;,- di i;llcu Ailalr

E Marlon noth
Glady Fox

,y Baby Anna Held

V, BE PHILANDERER" A play In four acts,
ti V Gcorgo Bernard Shaw. (.Tho l.lttlo theater.)

!& IWrd Chnrtorls Charles Maude
rtph Culhbrtson W. P.. Stavoly

ill lenel Ctmmi Bejdnsld Dance
- Paramoro F.ctfuaM Brvjant

Hi b Tago K. J. Ballnlityno
,1 tfe Tranfleld Ernila Lajicollca

lla Craven Mry Lawton
isj Iria Craven Muriel Reddall

Id
?.x OLE" A musical comedy In two act, by Bob- -

rt Y. Chambers and Ben Teal. Music by Wil-:"- ?

Urn Frederick Potcrs.

A irenee CJulirorfl Frank Ilory onel Krawley Stewart Balrd
a irrow Roxford Kcndrlck
:i HbrldKe Hoyden Keith

orgc Wayne Pari Cantvoorl
ivvrsant Brlgga Leslie Casn

l!l f,Bi ... .. William Gorman
1$) chlbald Mnmllo - Craig Lee
T wloy Choedle. W. K. Hovcll.

rjll Btimi AuRUstus Million
'' Clcrcvmaa (Jeorgo O'Connor
'fe Florist ni..Fl0w0r

Jewolcr G. Diamond
i? e Fcrnu Itor.ers
31 Mte- - Hazel Klrko
a ono 5Ily AllUon
.4 A , Maria Spear
is llodlco Edna Fondloton
3 lorlppB i:l"a Tompio
a bele Ann Vftno

? irodlto .... Gtclchon Haatninn

PWF. GIRI.. ON THE FILM" A miwlcal farce.
3 y Jainea T Tanner, from tho German of Rudolf
1 iBeniauer ami Rudolf Schanzor. byrlcii by Adrian
9, Ecj. Mtible by Albert Slrma', Walter Kollo
nt nd Willy Bcrdschnolder. (Foity-fourl- h Street

j theater.)
ix Daly Gcor?e Grostmlth

"i ornellus Cluttorhucli John Mr.Ardlo
I alcnlluo TwIm Taul Plunkctt
I neral Fllzgllioni) Percy

John Wootora
I Sfnonny Arthur Vcltalcr
T 'om Brown Mllbury Ryder
i Cinlfred Emmy Wchlea
1 feda Madoltln Seymour

noora Maria Gcstlculata ,.. Mary Robson
U Blanche Etockor
!l ". Vore Sinclair" "'Uj, Gertlo Birch
f n. "Cluttcrbueh little Arnold

Editsnpbcmla Knox

rHE t.AND OF PROMISE" A piny In four acts.
by W Somerset Maugham. (Lyceum theater.)

I lUrd Marsh Li?ls,'lcn
? Shelley Hull

f i?aald Hornby Norman Tharp

Darnell Parkerharn
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iiBnnHBATRICAL,L.Y spealtins:. the old
tiWI- - year went out In n. hlazo of
riaelory, Xo leas than six new playa
il'lirn half fts many nights. Ana, as
wBinlslit huve been oxpected of him,
?jM Bernard Shaw got on record with a
rl'piecc of Ills a the very last of the
".mJiundrcds produced la New i orlc in
"1913. Aprcs mol, le delude!

fc Although "The Philanderer" was
-- one of tho flrst plny.s Shaw wrote,

'tlt has never been acted in New ork
Sftuntll the othor night. Appropriately,
Kit aippearB at "Wlntlirop Ames's Llltlu

SB'theater, which Is the favorite resort
Jbf people of the taste and culture to
SBeiUoy a comedy of wit and satire,
felMThe company, however, is almost
OTMiolly English, having been engaged
Win London and rehearsed by Shaw
BP.hlmsclf. when not too busy silting

his flguro In wax. which, when
IBiflnlshed. caused him to jxclalm. How
fKbaautlfuir' and to add, I partlcu-IKlarl- y

admlrn my whiskers."
JMl It may bo said immediately that.
Sin spite of Its seniority to most Shaw
IMiplavs, there aro no whlslter.s on Tn
iBPhilanderor." Its zigzag llnahea of

Twit, always in a now and unexpected
aHfplacc, arc as dazzling an though

penned yesterday. The play about
Btlie young man whose "clever, imagj-(fnatix- 'o

and humorous ways" makes
ovory woman fall in lovo with

vHhlm is too woll known to renders to
jBlbear Tehiarsal here. Of course, you
iBarc familiar with the amatory exporl-tenc-

of this who "novor
payn any special attention to

IVany woman" and who "doesn t
Tcare a bit less for one woman

Kthnn another." And, after all, it
His not so much thorn tho

IKficrapes he gets into between tho
clinging, eentlmental woman of tho

wold type and tho self-relia- calm.
Bseren4 creature of tho ''new," and tho

'ald ho gets from tho monocled and
(imanniEh Sylvia It Ih much less theso

occurrences than tho Shavian, shafts
Kof wit and ridicule and satlrn that
Bmake tho comedy thoroughly dl- -

T'lIB night beforo "Tho Phllander-flHf"- -
or," wo got two now musical

Hfarces, both produced on an excep-BUonal-

elaborate scUe, oven for this
extravagant age. One was homo-Onnd- o

nnd with a native cast: tho
jpthcr. "Tho Girl on t'.io Film." was

BPhraught ovi-- from I he London
EMQa4oy, with all tho favorites of tho

permanent company of that, famous
theater.

aw4 It is something new to look for the
nanic of the librettist of a 13ioad-y'a- y

comic opera and And that of a
flHSeadlng novelist of he period. Only
IKthe other dav, Victor Herbert

charmed u with Cils latst piece,
."The Madcap Oucltcss." the libretto

Kf which was written, in largo part.
Mby Justin Huntley McCarthy. And

mow Robert W. Chambers comes
In the came capacity. This

novelty is something more than just
K novelty, n means the introdwe-fBdo- n

of u freeh noto in a style of
that hna been growing

jttalc, to cay the least: an clement of
imagination; a touch of literary grace,
fn refashioning hlu novoi called
Clolc" for tho Htage. Mr. Chambors

Kvcr- - wisely collaborntpd with Ben
HfTeal, one of the most artistic and

txperienced producers of frothy
KjJ'olI'.'F thri.t, our stage honsts. And

Hthey were fortunal In tlie scorn, by
HWlllltuti FrediMlok Peters, who Intro-Uluue- d

hlniHolf lo us agreeably lust
fPrhis; with "Tie Hurple noad." 11

HWaB treated the delicate and unique
taatlro In a sympathetic pplrlt. orig-wiatl-

whlinslcat motifs for t".io's-JHtj- ra

chiirnrtorK, nimlnt ntralnH for
BKpInalics In tho Story. :md dlspuiinlng

l,el"g choruses and finales.The curtain rises on a peach and
Plum orchard JuhI heforo dawn,blowly the nrst rays of the sun ap-pear through the branches and tho
blossoms. Birds sing joyfully. Thesun becomes a llltlo stronger; andwo discover, sleeping In the boughs
pf the trees, lole and hor seven sis-ters, all in silk pajamas as pink as
the blossoms thai surround ihern.
They are the daughters of an eccen-
tric poet (Prank Lalor), who is
"dead jituck on nature and simplici-
ty. ' lie ha.s brought up his daugh-
ters In a "house beautiful," stand-
ing In a meadow tucked away
among the mountains. They havegrown to young womanhood "like so
many guileless speckled fawns, who
wade about without shoes or stock-
ings and tell evurybody lo bo natu-
ral." Waking at break of day, the .
eight" girls burst Into happy song.
With their life of dancing and of
singing, of tennis and of owlmming,
they think nothing of breaking into
Greek or Arabic and are "up" on art,
to Its most cubist ecstacles--.

Of course, Man must penetrate this
"back to nature" life, even as he
docs with such pathetic results In
Gilbert's "Broken Hearts." There Is
nothing painful In this case, however,
except to the faddish father of the
"eight extenuating circumstances,"
as the Intruders call the girls. Por
these wide-awak- e young men a
stock-brok- (Carl Gantvoort). an
arllst (Roydcn Keith), a sculptor
(Bexford Kendrlck) and a cubist pout
(Stewart Balrd) carry oft tho girls.
It's good-b- y nature loving! The sec-
ond of tho two acts, in a Now York
drawing room, finds Jolo (Feme
Rogers) and her sisters acting like
any other eight attractive,

young girls, and very smartly
dressed, to boot. Indeed, the cos-
tumes and the scenery are of quite
exceptional beauty, displaying tic
same taste (backed by boundless
dough!) that Mr. Tea) showed In
"Adele," which was crowded out of
the Longacre theater by "lole," hut
moved to the Harris, to carry on its
highly prosperous "run" till spring.

slnco tho London GaietyEVER an Institution of world-
wide fame, American managers have
promised to bring its company over
to us for a visit. But Invariably,
when the troupe stamped "Gaiety" ar-
rived, it was found to contain no more
than two or three of the London fa-

vorites, at most, with tho othor roles
filled by substitutes, often compotent
enough, but not "as advertised." Now.
however, at tho Forty-fourt- h Street
theater, wo get "The Girl on the
Film" with exactly tho cast, barring
two or threo minor actors, that have
boon playing It at the Gaiety since
last April- And tho painted scenery
and handsome dresses have been
brought over alao, not to mention a
bevy of British beauties to fill them!

In a Gaiety production, tho players
come before the play. It just hap-
pens that several of the present fa-

vorites of that house have visited us
before, playing in American com-
panies. Surely you havo enoyed tho
unctlous cockney humor of Connio
ISdlss, even if you havo never been In
London; and the bland idiocy of
George Grossmlth, and the chic dain-
tiness and agreeable voice of Emmy
Wehlen. Dorraa Leigh and Madcleln
Seymour, on the other hand, aro un-
familiar beauties, a man who Is
pleased to call himself Gy-R- a has good
looks and is a very graceful dancer,
and Lord Dangan Is a real live lord!
I am afraid I am so hopelessly Amer-
ican that It seems to mo more im-
portant that he fills a rather small
role competently, but If it Is of in-
terest, I have no aversion to men-
tioning that he is the son and heir
of Lord Cowley; is tall and slender
and rather good looking, of a very
English type; was for some years in
tho Guards, and finally became rest-
less and drove a cab in Belfast,
pushed a coatcrcart In London and
wound up at tho Gaiety.

took soven men to make "ThoIT Girl on the Film," to say nothing
of George Ed ward os, whose genius In
staging musical comedies amounts to
an authorial contribution. Two Gor-man- s.

Rudolf Schar.zcr and Rudolf
Bornauor, wroto tho original forco
which James T. Tanner used as his
foundation. Adrian Ross, who writes
better lyrics than aro usual, supplied
tho words for the many songs which
Albert SIrraay, Walter Kollo and
Wllllo Bcrdschnolder set to music
more agreeablo than their names. If
something of the cream of the play'H
success hero has been taken off, It Is
due to pootlo justice. Lanl summer,
on the roof of this same thoater, as a
climax in a Low Fields show, a
scene was Introduced eo similar to
the chief ono in "Tho Girl on tho
Film" that the owner of that pleco
felt justified In going to law. And
now what happenB? He concludes not
to do tho farco at all, and It Is bought
nnd produced by tho very manage-
ment that was accused of Bteallng
from ltl

Two other recent piocos, though
both failures "Who r. Who?" and
"Kiss Mo Quick" also took some-
thing of tho bloom off "The Girl on
tho Film" by fairly well exhausting
the pofcslblUtles of farcical treatment
of the motion picture industry. But,
after all, It is the songs and tho
dances, girlB and muolc, that mako
the success of n. Galoty ploco. And
"The Girl on tho Film" Is bountifully
supplied.

Tho matlneo idol Is no longer seoti
and worshiped at first hand, you
must understand. Ho makes his con-
quests on a film. Max (George
Grossmlth) Is an actor, author and
producer of motion-plctur- n playe
cinema-pla- y, the English call thorn.
The sight of him fascinates many
women, and especially tho frail and
fair daughter (Emmy Wchlenj of a
general In Iho war office- - She comes
lo Ihc ojflccs of tho Vloscopo, asking
for a Job and disgulsod as a loy, fo
thai, llko viola, sho may bo near her
hero. Sho lo engaged as a drummer-bo- y

in :i cinema-pla- y of "Napoleon
and tho Miller's Daughter," then In
preparation. Tho second act takes
everyone to a farm in Lincolnshire,
one of tho most beautiful landscapes
ever painted for a stage. Tho Na-
poleon play is to be acted there. An-

other of Max's ndmlrnrp, a fiery
Spaniard, is to play the Miller's
Daughter, also In order to be near
him. But, you see, having fallen
captlvo to his charms in a silent
drama on a screen, sho could not
know that ho spoke no Spanish,
whereas sho woo wholly Ignorant of
English. So an interpreter Is needed
for their tenderest love passage.".
And tho wily little "drurnmer-hoy- "
steps up! Indeed, "he" plays havoc
with them. misinterpreting somo
words of Max's eo that the slgnorlta
quite him in a huff. The "boy" vol-
unteers to lake hor place. "Napoleon
and tho Miller's Daughter" Is aetpd
on tho Lincolnshire farm. In the final
net wo neo this very film play on a
screen, at tho Army Lcugue Solreo.
when tho "hoy" is recognized But.
wo havo seen much more At i)j
end of the scrotid act. uikii (ho bat

tle of Leipzig was belns: acted "in
the open," the Lincolnshire farmer
returned unexpectedly, saw his gar-do- n

full of fighting men In uniforms,
concluded the German invasion had
come at Jast. and. rallying his neigh-
bors, put the poor players to rout.

TT is hard to shock us nowadays.
but Anna Held and Mlml Acuglla,

eminent mothers both, arc doing their
best. You've got to glvo 'cm credit,
boyn. While "Anna Ileld's Daughter''
(her own name appears In only the
smallest type) Is appearing in ono
music hall on Broadway, the elder
chant cube that is to tay. mamma
is heading a vaudeville show at an-
other. But mother, as befits ma-
ternal dignity, has diamond stock-
ings.

"I want another child." nald MimI
Aguglla to an Interviewer the other
evening, between spasmu as Salome.
"I havo two dear little ones now,
but I am not satisfied. They were
born in South America, but 1 hope the
next will be a North American, a real
Yankee. My oldest girl Is named
Argentina, In compliment to tho peo-
ple of the Argentine Republic, where
I have been acting for tho past two
yea re My youngest I call Albino,
after my old home In Sicily. My
next baby I shall christen 'America.' "
All of which sounds more like Mrs.
Wlirgs of tho Cabbage Patch than
Salome.

For tho second week of her en-
gagement in New York the Italian
tragedienne moved on from Salome
to Electra. She did not give ua ex-
actly any one of the classic Greek
tragedies about tho woeful daugh-
ter of Clyiemnestrn, but the "futur-
istic" adaptation or the Sophocles
play made by Hugo von Hofmann-stah- l,

in which Mrs. Patrick Camp-
bell and her son and daughter acted
in New York a few times, four or live
years ago, and on which Richard
Strauss swooped alown with sounds
like the crack of doom. The drama
takes a little less than an hour In
performance, and Is not wholly di-

vorced from the Greek spirit of ex-
alted apostrophes on terrible and un-
avoidable fate, with gore and lust
and patricide kept somewhere In the
offing. As was Iho custom with
Groel: dramatists (by no means a
bad one, as Ibsen and other moderns
have exemplified), we get In only just
in time for the end of the story of
Clytomneslra and her children and
her second huband. Orestes has lived
In exile and F.lectra has been housed
among the serving women In the pal-
ace of Aeglsthus, her step-fathe- r. It
was many years ago that her mother
and this man, her lover, killed her real
father and mounted tho throne to-
gether. Clylcmncstra ban been trou-
bled with bad dreams, foreseeing the
return of her son with murderous In-
tent, and she nppllcs to her daughter
for an interpretation. The rest of
the play goes to show that "When
Dreams Come True' might have been
Its title instead of being saved all
these years to be the name of

Santley's affable entertainment.
Orestes turns up full of woids nnd
vengeance. After considerable talk,
he gets down to work, and he makes
a good job of It, ending the wicked
lives of both his mother and his
step-da- This excites Eloctra so
that she breaks out Into a wild dance,
showing that customs in ancient
Athens were much the same as nowa-
days, and the play ends with her col-
lapse.

"But if you name the next baby
America won't England. France and
Germany feel slighted?" asked the
Intcrvlowcr of the Italian queen of
dancing tragedy.

"Oh," said
with a shrug, "those countries need
not worry I may bo ablo to honor
them, too."

Mother Held, In diamond-studde- d

stockings, Is doing much tho same
ns sho used to do. She has given
up corsets not, you understand, to
rest her, but because It Is the fash-Io- n

and she still can't make her eyes
behave. She appears, at tho frolic-
some Casino, in a tabloid operetta
called "Mllo. Baby," an excellent
vaudeville show, with which she has
been touring tho country. Her vehicle
Is a spangled entertainment in oneact, written by one Stanley Murphy,
with music by Henry I. Marshall,
which Is no bettor or no worse than
tho numerous h, opulent
play3 In which sho has been popular
many years, oxqept that It is brief.
Tho scenes, I may reassure you, are
In Nice, one outsldo tho Jardin deFlcur and the other In the Cafo
Paris-Nic- e; Mother Ileld's gowns areas gorgeous, numerous and astound-ing as of yore; and, though she has
jive songs and the title of the piece
Is "Mile. Baby." she falls to sing

Go to Sleep, My Baby." But per-
haps, In these days of wireless mes-sages and oloctrlc heating, mothersscorn tho o lullabys.

TEXT to Maudo Adams, no Amcr-- 1

lean actress of tho period couldattract as many pcoplo In an Indif-
ferent play as Blllle Burko. This Isfortunate, for "The Land of Prom-ise' needs all the help It can get.
W. Somerset Maugham set out witaan excellent idea, intrinsically notnew but sot in an unfamiliar, 'inter-
esting environment. He presents
Miss Burke as an English clrl of re-
finement and good education, who,
however. Is without resources other
than tho meager salary she earns as
companion to a difficult old ladv.
After ten years, tho employer dies.
She leaves no money whatever to thegirl who has served her faithfully;
nor can that girl secure anotherplace. She decides to "go out" to
Canada, where a brother, her only
relative, has been farming for sonicyears Tho next act finds her in apretty forlorn farmhouse in Mani-
toba. Her brother Is married to acranky, hard-worke- d,

vulgar woman who was a waitress in
Wlnnipog, where sho nursed him
through an Illness. Sho and thesensitive, refined English girl cannot
understand each other. Each brings
out the worst traits in the other.They quarrel continually; and, after
a spat that Is Just a little worse thanthe othors. the sister is turned out.
Sho has also quarrelod. in a super-
ficial, quite disdainful way, with a
farmer from another settlement who,
to recoup after a bad year on his own
place, is working at hor brother's nsa "hired man." He Is about to re-
turn to his own farm, now, and pur-
poses gottlng a wlfo to keep house
for him. Ho oven asked the English
girl, who was enraged at his imperti-
nence. But now she. calls him In and
FayH she has chanced her mind. Tho
remaining arts, In the shack to which
ho takes her ns his bride, suggest.
"Tho Great Divide," being a purely
thnatric, rather grofs rehearsal of a
woman's natural revulsion from a
brutish man, his dominance over her
by force and tho devotion to him that
subsequently develops in her.

Mr. Maugham, who has succeeded
main- - times with such frothy, super-
ficial, witty farcc. of the London
smart world os "Mrs. Dot" and
"Jack FUraw." falls to make "The
Land of Promise" as appealing as it
should be bocauso his expedients are
mechanical and obvious and his lan-
guage Is always colorless and some-time- s

stilted. In short, tho play s
quite without the "ono touch of na-
ture thai, makes" well, you know
what it makes. And MTsp Burko,
creat as Is tho charm sho exercises
as flighty, Impudent young girls in
the chlccst. sheerest lacy drosses,

lacks skill lo mako matters anv
better. Her voice Ik metallic and In-

flexible: and her resources are pain-
fully limited, when drawn on for any-
thing beyond pouting- pret.tnes?, Npr
does her beauty come out very well
when stripped of all the feminine
frills Phc knows so well how to wear.
The company Includes Lillian KIiicf-bur-

Marlon Abbott, Lumden Har.
Shelley Hull and Norman Tharp, and
is excellent. But frocks and frills
and froth am what we want from
BilMo Burke and Maugham.

The pretty littlo Hula-Hul- a dancer who is entrancing Pantagos audiences this week in "A Night in Hawaii."

A dry, hacking cough is hard on tho
luncs, often causing tlieni to blcod.
Ballard's TJorPhound Syrup ib a
hcnlintr balm that quickly repairs
rtaniupn in tho limes and air" passages.
Price 2.1c, .10c and $1.00 ptr bottle. Sold
bv Schramm Johnson. Drupp. "The

' "Five (o) (rood
Stores. (Ah crHfiiMiKMi' )

Actress Tells Secret I
A Well Known Actress Tells IHow She Darkened Her Gray II

Hair and Promoted Its ill
Growth With a Sim- - Ipie Home Made il

Mixture. H
Miss Blanche Hose, a well-know- j

actrcs, who darkened her gray hair
with a simple preparation which she IH
mixed at home, in a recent interview IB
at Chicago, 111., mndc the following illstatement; "Any lady or gentleman IH
can darken their gray "hair and raBko
it soft and glossy with this simplo
recipe, which thev can mix at home.
Tn a half pint of water add 1 o? of
bay rum, a small box of Barbo Com- -

pound, and '4 oz. of glvcerine. Thso jH
ingredients can be bought at anv drug iH
store at very little co.t. Apply "to tho !

hair twice a week until it becomes the Hrequired shade. This will make a gray !

haired person look 20 years younger. HJt is also fine to promote the' growth )H
of hair, relieves itching and scalp hu- - Hmors and is excellent for dandruff and )

falling hair." (Advertisement.)

Develop Your Bust I
50c Package FREE to Any

Woman Who Wants a
Beautiful Figure.

W cm- -

j

ll

bsrrassed becaue they ore thin, flat cheated and
not developed, tor science has found a hlmplr nay H
to glva the beautiful curves of a perfect figure JMTo prove this, lot us send you free of chargo a B
tOo packago that will show you how easily fit H
bun can bo developed from two to six Inches ' JMand become full, plump and firm. Tills dlscov- -
err, that Is of such vital Interest to alt thin
T.omeD, Is tho reeult of Ions atudy and Invesdga- -
tlon by a leading woman physician, who. In seek- - M
log to overcome 'th delects In her own flgur 'Mwithout the uso of "pads" or fornw. discovered
a Unity combination of g elements
that lncrenwMl her bust somo four Inches, made. M
her arms round and shapely and hor neck snd
shoulders plump and symmetrical. (sLH

This formula of Dr. Catherlno Kelly's Is a real
discovery on far different lines from tiio ordinary M

flgurn doveloplng treatment, and this iplaln Its ' fHalmost nnlform sucews, M
Dr. Kelly not only galn-- a brautlfnl iom by M

Mr own Formula, but utd It irjccetstully with
mspy of her patients. Women.
this la a personal mewspo 1
from a phralclai! of your o'o COUPON
lev. ond all we k Is the op- - FREE LLLLm
rorlulnty to rhov you with- - I M
out any expense on your part. 50c Treatmant i H
that Dr. Kelly's formula et aLHHIH
ghe you a better figure, beau ""',,,;tlful omploiJnp snd improve FOFJMULA j JBthe general health. Fend tho 512. AF I H
little coupon hor snd lOo for JMexpenses, Rnd a SOc tresUneal
will be milled at ouee In plsln package. Write
in. today DR. KT.l.LY MEDICAL CO., DopU
512 AK. Buffalo, N. Y. (Advertisc-neat.- )

j

Get Your FREE Copy I i H
Of This Classy Book
Contains a choice collection of
vritty.oparlcllngtoosts flaahes i!of humor and blta of sentiment

appropriate for all nocial occa- - !BB,oions. Also taatry excellent re- - ; .Hcipes for cocktails and fancv ' 'sbbbbbbbbbbbI

mixed drinks, best made wlli ' H
Quaker

WHISKEY
Maid

--Thf Whbtey With A RtpuUUion" IHThe stimulant of supreme qnal- - '

jmWIZ - Its Cold M:da3 from three lltfJBj Ercatcxposttlou8b8ck:it3 claim jHCTHM as lne ""orld's finest vvhiatey. lQuaker Maid Whiskey is guar- - jH4TV-- antecd by a undtr the National
35z)$fJ Pare Food Lava. At all first clati H
tffTEWi Bora, Cofta, Quia and Drugstores. Ufftgjfj"" Send name and address today for
ttfH yourcopyof7boafancCocA(oi3. jlFggg S. Hlrsch Distilling Co.

. JM

Dramatic News
And Comment

(Continued from Preceding Pago.)

has not oven, passed the budding stage;
with beauty that causes them to e
worshiped W all with whom they
come in contact; with ti brilliant career
already mapped out for them; with sue- -

cess aud fame fairly seated upon their
doorsteps, and with hosts of admiring
friends and enthusiastic well-wishe-

scattered over the four oornera of the
earth, these favored children of the
movies are truly an interesting people.

Commanding salaries that are fairly
startling, they have sprung from n
statn of no earning capacity to one
equaled only by tho most successful
business meif. Furthermore, they have
"arrived" in such a short length of
lime that they cannol begin to appre-
ciate how very extraordinary the
amount of their salary really is.

Among the several companies of
picture players that gather cverv dav
in tho large rehearsal hall of tho Mu-
tual Film corporation's liroadway stu-
dio, at 2f) Union Square, New York, you
will see many of these' voting stars' at
their work. The first thing that im-
presses j'ou is tho absence of any noise
or confusion. For general Stage" Direc-
tor J). W. Griffith, to whom these young
artists owe thoir skill, believes in'silcnt
rehearsals, and even the voices of the
directors are heard only in conversa-
tional (ones. Inen you are actually
surprised by the exfnmio vouth and
rare beaut- - of the actresses as you rec-
ognize them from seeing them in tho
pictures.

Jane Gail, appearing in "The Ac-
tor's Christmas," with King Saggot,
at the Rex today and tomorrow.

There is Mao Marsh, who was dis-

covered by Director GrifhVh two years
ago hi Los Angeles. Jt wns this talant-c- d

little emotional actress, whose fame
is already world-wide- , who "offered to
work for six dollars a week.'1

And there is Blanch Sweet, whose
work on the screen equals the efforts
of our greatest stage leading ladies.

whoso salary per year is 5 per cent in-

terest oi a" coinlorlablo fortune, and
whoso age is that of a Vnssar 'fresh-
man."

And there is Lillian Gisli, who,
but eighteen years of ago, com-

mands a weekly stipend well over tho
hundred dollar mark, and who is said
by Belasco to have the most beautiful
face cf any blonde in tho world. Mbs
Gish, bv the way, was found by D-
irector GrilHth only a year and a half
ago. whilo she was working for a r

"check" a day. and has since
played parts that would tost the skill
of a Julia Marlowe. She is now play-
ing a difficult role in a large four pa'ic
drama of which she said," when com-
plimented upon hor work, "Oh. I
wouldn't dare attempt it if Mr. Grit-fit- h

was net directing me."
Lillian Gish, Mary Pickford and

Vivian rwott worked as stage chil-
dren together. All arc now famous
picture stars.

One of the reasons for tho high place
held by these young celebrities is that
upon which Director Griffith has al-

ways laid great stress: Age is fatal
to "beauty on a moving picture screen.
Iu the large "close up" pictures a
wrinkle that serins perfectly harmless
in real life adds ten years to- the

of the character in the photo-
play. Cleverness, artistic temperament,
beauty thoy are all necessary to pic-
ture play greatness. But youth, ac-

cording to Griffith, is absolutely neces-
sary.

So hero's to youth and beauty 1 And
hero's to tho lucky movio girls! And
here's three rousing cheers and a tiger!
sis! boom! ah! to their salaries, and
here's that they did their Christmas
shopping early.

THE NEW CRITICISM.

European Dramatist. Dy Archibald Henderson.
Author of 'Gcorco Bernard S!uw; His Llfo and
Works." "Mark Twain," "IntcrpreU-- of LIfo."
and Other Works. Published by Stewart & Kldd
Company, Cincinnati.
A critic of high culture and wide fa-

miliarity with the works of modem dra-
matists, Mr. Archibald Henderson has
here given us studies of the work and
lives of six playrlghts who have made
their bid for immortality within the last
fifty or sixty years. Before discussing
the dramatists of whom Mr. Henderson
treats, It may be fitting to say a few
words about recent criticism in general
and about Mr. Henderson's methods in
particular.

In theso essays, despite their undoubt-
ed charm, wo see a wide departure in
style from the style of Andrew Lang
or Saintsbury. This may be due in part
to the peculiar psychology of such men
as Strlndberg and Ibsen. If not of Mau-
rice Maeterlinck and of Bernard Shaw.
At all events we find In the essays on
Strlndberg and Ibsen much high-flow- n

and rather obscure language. Take such
sentences for example as the following:
"With Nietzsche entered into modern
consciousness the sense of a superhuman
Ideal for man, springing phcnlx-lik- c

from the ashes of universal llluslonlsm,
tho relativity of the concepts of good and
evil, the fundamental amoralism of na-

ture." "Never did artist so per-
sistently clcavo to the center of his own
being In his effort to project for the
world's inspection the inner significance
of contemporary existence. Strlndberg Is
tho most ic dramntlsl who has
ever lived."

Such diction Is In the latest
manner of the modem critics. We

ask ourselves, for Instance, where
found the word ," and

what Is Its significance? U probably is
our old and commonplace friend "snlf-cenlre-

togged out In aristocratic rai-
ment. It must be confessed, however,
that the author's sense of flue words and
phrases and his excellent memory for the
apt and witty descriptive phrases of
others irlvc liis essays a llvnllness they
would not possess if they were merely
pedantic studies of dramatics- - and dra-
matic technique.

Something of the author's own mental
characteristics Is probably suggcsicd by
tho dramatists he has selected for dis-
cussion August Strlndberg, Ib-

sen. Maurice Maeterlinck, Oscar Wlldo,
Bernard Shaw and Granville Barker.
With the exception of the last unified,
whose work Is too recent to be classlfiud,
all of the authors belong to the modern
Iconoclastic school of literature. Strlnd-bcr- p

and Ibsen may be described as pes-
simists, Mnctcrllnck as a rnther sorry op-

timist, Shaw os an Iconoclast, and Oxcar
Wilde as a decadent. If the author had
Included essays on Rostand or Barrle,
wo would have felt more of the human
touch but Mr. Houderfon I one or tbf

who revel In thn new
thought, the complex psychology and fan-
tastic innovations of llioso dramatists
who aro moat remarkable for intellectual
foals than for their human appeal.

All or the playwrights hero ' treated
have, writ their names largo upon the
scroll of the world's literary rebels, al-

though Oscar Wilde Is less remarkable In
this respect than aro thr other.". In his
essay on the brilliant Colt who rose lo
such high renown in Envl'i-- h ifir op'
to dash himself from his pedestal by
deseneratn living. lh ;rltii has given
us n sane and conservative, but Just ap-
preciation. Very properly he differenti-
ates the arllst from the man. but does
not neglect to point out some of Iho fatal
defects' which Wilde's personality
wrought upon his art. Spcaklnc of
Wilde. Shaw, and Chesterton, the author
r.ays: "Tho lunula for cortltudo died
with Kenan: confidence had Its InBt
Ieador In Carlylo. and authority relin-
quishes Its last and greatest adhornnt In
thn death of Brunetlcrc. The ease of
blasphemy and the e.onimeivlalir-atloi- i of
audacltv are accepted facts; we have
lost Iho courage and simplicity for the
expression of tho truth unvarnished and
unadorned. 'We know we are brllllani.
and distinguished, but wo do not know
that wo ore right. Wc swagger in fan-
tastic coptumes; we praise ourselve.'i; wo
fling epigrapis right and left; we have
the courage to play the flgotlst. and thn
courage to play the fool, but we have
not tho courage to preach.' The symbol
of art is no longer a noble mu. but
only a tricksy jade Criticism, once the
art of Imaginative Interpretation, le now
more as Anntoje Franco
puis it, 'the adventures of a soul among
masterpieces.' We aro oxpected lo be-

lieve that tho greatest pictures arc those
in which there Is rnoro of tho artlpt
thun th sitter."

We beliovo that the author mis here
set fortli trill v some, of Him flaws In
twentieth century criticism. There Is too
much of a tendency to egotlze, but per-
haps we should forgle this tendency in

any critic who seeks to Interpret the
work of such eccentric geniuses as
Strlndberg. Ibsen and Shaw, the master
egotists of our era. As Mr. Hendersonsays, "the supreme goal of the great lit-
erature of our era has been and remains
tho expression In somo form of final ar-
tistic denotement of the struggle of the
ego at This Is Indeed
the keynote of a literature which brokeaway from the old moorings as a result
of evolutionary theory and the conse-
quent attempt to reconstruct all phil-
osophy and ethics. In most cases, how-- .
ever, the outcome has been a sort of lit-
erary paranoia. has be-
come unseemly egoism. Strange to say,
It has led to no pleasant or Joyous re-
sults. The struggle after the supernmn
supposed to exist In each man's soul has
given us only fantastic monsters, all
head and no heart.

As a matter of fact. Instead of arriv-
ing at the superman, the dramatists of
this latter day have debased themselves
and the humanity which thev strive to
portray in Oscar Wilde we see the
absolute failure of Ideal
The tragedy of his life is a warning that
extreme individualism produces not a
higher, but a lower form of man. The
central defoct of the doctrine is tho wor-
ship of self and the neglect of others,
departing from the old principles of char-
ity, goodwill, kindly fellowship and Chris-
tian e.

The individualist believes that he can
obtain a higher goal bv developing in
himself all the mysterious and latentqualities of his nature at the expense
of his fellow man. Naturally this turns
the world topsy-turv- y, and the zealots
of this school necessarily find them-
selves preaching new codes of morals re-
mote from accepted standards.

No doubt the world will gain something
from the examples of egotism which
Strlndberg. Ibsen and Shaw have set

us, but It. Is the opinion of thepresent writer that the most valuable
lesson will bu one that teachus the world
a roturn to some at least of the older
standards. "There still remains in the
depth of every heart of loyal Intention."snys Maeterlinck, "a great duty of char-
ity and Justice that eclipses all others.
Ami It. hi perhaps from a struggle, with
this duly against our egoism and Ignor-
ance that the veritable drama of our
century shall spring." .Mr. Henderson
himself. seems to Jiave n provision of the
now drama based upon altruism rather
Man upon self-idea- when he savs:
"The aoclologM. ihc social reformer." is
destined to be tho hero of the future."
Already wc seo home slcns of this rev- -
olntlon In the plays which arc now be-
ing staged In Paris, London and New
"Vork.

TREATISE ON. LIGHTING.

The Meuting Hool : A Mumul for the Lynun.
Settlns Portli Hie Practical am IMhriio Side
of Cood UkMIiic for the liotno. Ilv f; Umtonl
Gadlnes. Publinhed by Mtnrlde, Nan & Com-
pany. New York.
This is a very comprehensive treatise

on the subjoct of Illumination, embracing
as It does the various means of trans-
mitting light, the position In which
lights should be placed In order to obtain
the best results and effect, and In koii-e-

It rovcra the subject of light andlighting very thoroughly- - House lighting
Is a hundred years or more behind every
other science. 11 If not no much on Ihc
side or too littlo light that, we err, aa it
Ik In subjecting yur eyes to the constant
strain caused by seelnc the unprotected
source oi the light. Thero are chapters
deallnr with the following; "Light and
the lCyo," "The Misuse of Light," "Light
add the y, I'he Modif-
ication of Llvcht." "Keidns by Light
Transmitted." "Shading and Bedlrectlng
Light." "Light on tho Path." "Making
the Most of Light," "Indirect Lighting."
"Individuality In Lighting.'' "Light lu
the Home," and "Light and Decoration."

The Illustrations, numbering about
forty, aro very attractive, and the book
wU be of great vahio to those Interested
In this most important but much-neglect-

subject. A powerful beam Is
thrown on a dark subject.

t

THE UBfJAOY OF ISRAEL.
Our Modern Debt to Irml. By Edward Chairac-e-

DaldTTln, Ph. D.. Aaslotant Professor of Encllih
Literature at the Unlvenlty of Illlnoli.

by Shearman, French & Company, Bol-
ton

If proof worn neodod that tho world Is
awaking to a belated realization of Its
Incalculable debt to Israel, the nmaElng
output within the Inst decade of books

'dealing with the Old Testament would
furnish abundant testimony. Most of
these Ixioks havo. however, been written
by specialists, and more or less exclu-
sively for scholarly readers rather than
laymen. They are, moreover, for the
most part bulky volumes repellent by
reason of their size to tho average read- -

or. who Is usually readv to Indorse the
verdict of the old Greek librarian thata big book is a big bore." Furthermore,
these books havo prevailingly been sur-
veys of a comparatively narrow field thepriestly element in the Old Testament,
the prophetic element, and thu sages
Never, hitherto, has an attempt been
made to set forth within brief compass
the work In Its nature and significance
of prophet, priest and sage.

Who these men were, what they did,
and what wc owe, both institutionally
and ethically, to these three classes who
together guided and molded the life of
Israel, are the questions that the authoranswers. Ho has performed his work
both sympathetically and thoroughly.
Convinced by his own studies that we
arc what wu are by reason of what we
owe to Israel, he has shown us, In the
light of modern biblical scholarship, ex-
actly in what this obligation consists.
The result will be a revelation to those,
who have not followed closely the recent
progress of biblical scholarship. His
conclusions as to our obligations will be
a revelation to many.

Though the book is a product of sound
scholarship, a most salient merit Is its
popular appeal. It is written through-
out In a style, admirably adapted to those
who, making no claim themselves to ex-
act scholarship, can yet appreciate a
clear and adequate exposition of tho debt
of tho modern world to Isruel.

HEREDIA'S SONNETS.

Sonnet From tho Trophies of a D
Herrilla. Rendered Into English by Edward
P.obiaon Taylor. Printed by the Author. San
Franclaco.
Not among the great bards can the

name of Joseph-Mari- a De Heredla be in-
scribed, but this hlghmlndnd and truly
Inspired French poet save to the world
many artistic, verses. In the present vol-
ume of about 200 pages. Mr. Edward
Robeson Taylor presents the sonnets of
Heredla contained In the book entitled
"Les Trophccfi." This Is tho fifth edi-
tion of Taylor's translation. In a note
to this edition Mr. Taylor says. "Since
Iho passing out of print of the fourth edi-
tion of these versions the author has
been constrained moved thereto bv the
desire to make them as perfect as pos-
sible lo go over them once more. The
result has been the making of some
change?, which he trusts the competent
will look upon as Improvements." In a
sonnet modeled after those of the poet.
Taylor ha? written these verses to ex-
press the position which In his opinion
Heredla holds among the world's literary
elite:
For though he felt not e nohleit Ire
That Nars tho xmnred thouKht on wlnm of fire.
Nor ciadn life ntimbere all thf r.i"!ncn p,
Yei ho a Arl'a and drank of her ijojlre
Until Imagination, true and dtep,
Burnt-Inf- o beauty on Ills flan'lcsi lyre.

The book will be read with Interest
by all who lovo arllsllc verses.

NEW EARTH THEORIES.

A JouriiT to the Earth'" Interior, or Havo th
Vom Itfially Been Dlrcorrred. By Martball n
Oardncr. PTofimely Mluitrated. Published by
iIiq Author, AuroM. Jll.
This book sots forth some very unusual

theories with reference to the general
construction of the earth. These theories
differ vory materially from thoso of

The author feels that he Is
right, and, being possessed of pome
mentis, has published his work in book
form, with the desire to get hie theories
before the world and to Incito Intelligent
rilsviisfllon on the subject The Illustra-
tions are of the highest order.

WILD ANIMAL TRAILS.

Alone Four-feo- Trail: Wild Aniraala of th
Plain in r Know Them. By Fluth A. Cosfc.
Formorly Assistant In Charon of atur Work
at thi Chlldrrn'a .Mua-'i- of the Brooklyn

of ArLi and Science. With Illustration
by Mthel WlllUiuion. PubllihH by Graruru
MatlacV, Now York.
While, this work especially appeals to

the young, so thoroughly and compre-
hensively Is the subject covered that both
young and old will bo highly edified and
ontertalned by Its perusal. This book has
been out of print for a number of years,
but owing to persistent demands, stimu-
lated no doubt by tho boy scout, move-
ment and renewed Interest generally In
outdoor life, a reissue. Is now offered the
public. Tho Hlory deals with the char-
acteristics and habits of the coyote, th
antelope, pralrlo dogs. Jack rabbits, the
wild ponies of the ranges, the beaver,
the skunk, tho gopher, flold mice, nnd
not even neglecting the destructive
grasshonpor. Tho author of this highly
interesting book knows whereof sho
speak, having been reared in the west- -

em country whoro these animals, oven
tho buffalo, wero plentiful In the early
years of her life. She Is thoroughly

capable to nnd does intclllgcntlv cover
the Meld, rn fact, one will find "it dlftl- -
cult to lay the book aside until It Is ttrHcompleted. The public Is fortunate in- -
deed In bavlnc a reissue of this com- -
prchcnslve work on animal life. H

LITERARY NOTES.

The trantlatlon from the German of "Tho Kdu- -
cation of Karl Wltte" has bwn completed byProfrrjor lo Wiener of Harvard unlvrraltj-- , andthe book Is down for publication at au early
date by th Thonaa Y. Cror-- ll company. lr J

H. AddlnKton Brace, of tho editorial kUK of th (
Outlook, hu supplied an Illuminating introduc- - '
lion and has wUi Profeaaor Wiener (
In Iho rdllln: of the translation. This work Ix '
certain to prove of more than usual Interest to t
parents and educator?.

How tho conditions of the poor velched upon
th conscience of a sensitive, better-to-d- o mother
In .clty. Is vividly told by M a '

Albion Fellorrs Baron, who write In Tho Sur- -
rry of her own experienced tvlilch ltd hr out of H
her own lionio Into a stite-wld- o catnpaljn for
social betterment. I

"My first visit to tho poor hiuntri me. The
smell of those closo rooms would come lo mo aud- -
denly. 'At times tho recollection of their scarred fHeray walls almost produced a momentary Illusion
of cracks and seirs starting out upon my on
vraiu, until I brushed ray hand over my eyes and i

looked again. Just as tho vanishing view of a
slereoptlcon makes a composite plcturo with thr '(sH
fiiccecillnc view, so tho rooms of thn poor seemed (
to bland with mine. t

'And tliei burnlnc eyes of Iho sick child dsneed
upon tho pigo whon I tried to read. At nlsht, JBlying awake, a recollection of Uia consumptive on
bis mlsorablo bed in tbo damp room would bring
an actual Oliver of cold, and a sudden conscious- -
nets of a bird lump that wasn't thero under my
shoulders.

"Then I remembered the rose bush that had B
reached a thorny branch out ibrough Ilia rose- -
ged fence, and caught my dress, detaining m
when I would havo panel on. And axaln th
symbolism of it all cimo orcr me. These mem- -
orles and visions of the poor Iher were the
clutch of tbo thorns.

"Social workors have all felt It. It holds
them to their work, because thn thorns curve H
backward, nnd ono cannot pull away. !M

"Thero was no Question about coins; back to iHvisit the poor, and no thought of duty hen I lBwent again. 1 was Irresistibly drawn by a dtslre
to bslp." H

From the ape of twenty the dominating enlliu-slaar- n

In thu Ufa of the distinguished French en- - j

glncer, Philippe Bunau-Vsrlll- lias been the
Panama canal project. In hi book on Panama, to
be published early In the year by MoBrtde. Nsst H
& Co., ovary phaso of the greit drama of Panama H
Is described with the knowlcdgo of an expert
and tho vigor ct a born fighter. At twenty-si- x

M. Bunau-Varll- vrns In completo control of the
operations of the original Panama company. Aftr
vears of hardships ho returned to Franca and

tho years of poltlcal Intrlgao that mulled '

In scandal and failure. He was finally Instrument
tal In persuading Uie United States to adopt the
Panama routo and as minister of the new re- -
public signed tho treaty. B

Where Best Known.
"Why hasn't Colonel Roosevelt vis-ite- d

Colombia on his Latin-America- n

tour? Charleston News and Courier.


